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the image as a platform for propaganda
the image as a platform for branding
the image as a platform for competition/election

i.  The product of propaganda is image.

ii.  Or. Image is the means of propaganda.
because it is the image that is used to communicate propaganda. Like pamphlets or
posters. So, propaganda is the product of image.

iii.  No. | meantimage in the sense of projection, of identity. Of reputation. In that case
the product of propaganda is image.
| agree that the propagating image produces a certain image. The Sovjets made
anti-capitalist film to manipulate the image of capitalism. In that example both
meanings of image overlap.

iv. ~ When the political party Vlaams Belang made their pamphlet about the urgent danger
of Islam in our own city, they used images to create propaganda, sparking the
imagination of the crowd. But it wasn’t the image of Islam they were trying to
propagate, their own political position was the true message. They used the image of
Islam to propagate the image of Vlaams Belang.

v. Let's call the visual image, image, and the reputational image, 4mago.

vi. Agreed. branding
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(the use of architecture as) a tool to induce an
idea or idealogy in a persuasive Mmanner.

“To propagate’: spread a biased and reduced
point of view: Used mostly in political and
authoritatian context. The image is often a
medium for propaganda and it projects an
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By MARIFTE MIEDIMA, JOEH HARER, JOEH WILLIANS and QUECTRUNG B8 KOV 53017

oo wall Frandest | mreg Bas vowed &3 ssect on the sothen
border, Later this vear, the federal government will test the panels for
stregih and clfecliversss.

Thess proschypes make clear that 1 border wall is not smple: B oy

4 P SRS LY RS ERRI-IIE CETRETEIRS U1 B PV UL G0N
mnsch af Mr- Trump's campeign.

Hitse e thee eighit prrototypes under eonsderatian:

Six contracines have mads bids om the wall, and the specfic details of
i pllams wre w0t poble. But they allowsd s tovisi dhe probotypes,
st e icsbond b ity excpueets el gunginsirs v bt thew s i
wach dusign and what challarges sach vwall may face.

Every axpst agroed an one thing: Finding & design that woold week for
e antie limgth of the boeder would be exirenebr haed, i sl
smpamible. Axd many cantion that mck 2 wall mar oever happen

The prototypes present the governament with o auniber of dhoices:

LOMEI SIS OF N LONCISNE £

The prototypes indhids plin oosorete walle and anse made of a
cngabinition of satesiak, whal e govenment desctibed i "okt
sy conperete.” The ferm s infentioeally rague, o signal b coaleactoe
o ko conative mad bring 2 deeign fhat U5, Custra sed Barder
Frobectim had not considersd

diryy basies mst be able do withstand ot least 30 oriauies of foros from
& “dedgrlommer, car jack, pick ave, chosel, Tesans-aperated ampact
#ools, batien-operated cutting tools. oxymetylene torch or ather
sirealar hand-held toals,” aeeceding bo Bhe fnstructions for the
pralotype.

Some “other than conerste” protoeypes insarporate shesl, which oa be
relatively i do sl with o toreh, whils pups senende i nal. & el
st i gy walls are hall a inch thick coald sasily be ot in b
#han an hour, aceoeding 4o Michued [ Ergalfandt, professar of
strmcbural engineering at the University of Texas st fntin

Gtwel in slvo resllsable. Slr. Engelbacdk said that s ereall Aydraukicarm
{similar 2 fhe “Lavw of Life” e b pry open ¢ srumpled ool o
easdly be ussd in maks an apeaing in soch o wall The eqelprent s
sl [coul Elely fitin o badkpack), insxpensive, widely svaslable and

cia gemeale sy bon of foroe ™

“mesl pan rast really quickdy,” ssd Curtie Patteron, o struetorsl
wmgineer b in San Disgs wha vdiled the prolabvpes with o teanm of
Tirnes journabists. Hu poibad o smveral nast spots it bad alnady
appeanad an oo of the profotypes, less fhas o moath afer
cnnsTaction

Eut porre arviaicon the muixed- material walls as having meee
sachnelogical capabilities. Thes: rright be called smart walls: walls Faat
incorporate radar, seoestics and other fvpes of survellanse eimbedded
ia U indrasipaciune. One of lhe coslracion boddiag on the wall is ELTA
Marik Arrmsica, an Leasli deferas cantractor Ebat specialives i radar
and cammmnication squipment,

“hly memee in they will select multiple svacds for thess bpes of
inérastrartiee, " sxid Jorwon Ahers, a former achng commssianer of
Crstoms and Border Probection who was imvolved in the canstruction of
& booder face during the Geooge W. Bsh administration. “Sone will
b et binchrabagy, some dor whien thev just need & will.”

M T -m:p nm;pul,u-a oa o Sty fak. beautiful wall
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But shaading in fronk of the profobypes. Alr, Fatberson winced when he
consslersd the assthetics of a patential wall "I don't know if therss o
eny ba muke these brwutiful = wnless yau gt munk pinted oo tem”
bie nidl with i checkle, “Yiou want soemething that blends iz, Bhat you
waukin't be offended s loak ot from your barkyard. Some of the sheel
lowrks 1ike something vou'd £nd in & prison. The brick facads is more
bk s ething vou'd see on o Ineesy.”

The oalr wall that scinally bas a brick facade is the profebpe from
Tesns Sterkng Constrocion Bat is keeping with the gudelines, the
patisrn apsears enbe on the U5 - farine side. What Mecin pets So s i

a baew concrete vl lired with barbed wire

Tt e Lkt S0t Fiong Mo

I turzs out that barbed wire praseats it owa problema. M.
Praapelista-Teseuga eald that bis comvpamy sften uses razar wire in
prisens and thet ssimds routinedy get stack. For bumass, hair and
elethisg could et targhind in it Harvieg such wire aang the bovder
el ba *resll inhumane,” bessid. Yo' m geing b read shout a
wharle farriy dend an a Sunday moming. Wegsing b be o eman ights
nightmare in the internatinal world.”

TrrspEeTt

Diavid Agsilar, a fozmes deprety cammissicnss of Ciatars sd Barder
Frotection, eaid that with consema over offiner sty if b criticall hai
berder patral aganbe haree grod sibaational swaseness: <18 can be dene
wiswally et it covld be dene with technology, but i a high-activity ares,
i s EMenlt 10 Eseerm kgal activity versds dlegal. [n arbei anis,
wou're gring ba assd Haat trezsparency- In berms of attempted intrasion,
o vl 1 s sl sming Seseard i et o that they ean
pespond

Alichmel Exangebista-Yaagn, the chinf axecative of Pana Groep, which
has rreatraried wnss the prvemeen before b wnse protatpe bl
s pefethad, saidl A see-through border wall allovws then to ks
swhien thery mee facing dhreats o= the cther side, which Border Patrol bas
Iosug, pewfereed oo fheir sish Eat. Thay didn't wont 2 sodid wall Gring
Faraush was rever the reol threat, The real Sarast is poing over or
urder.”

L -

Fillad-in

The engineers ard corkractors sgree that concrete walls aren't the most
caniphined of sreirs 10 il with. Fee thenn, e by guestion b Ds

Leagrhy will segrmeents i very remobe regions s raake poaring

d b dividied into sag =y 196 miles spart.” raid Damel
Abrarme, & prodesser of structurel snginesring of tie University of
Ilknois ot Urbana-Chamgaign.

- -

Baorder patrol officials bave repeabedly said that they wast 10 conmstmet ¢
weall that would be sffectivaly imprashls bo scale — that & should be
“pirpwically impasing,” mesanre betwean 35 and 40 Seet high and
Iincuds “snbi-climbing featurss”

Bilairy of the costeacioes wddil o rausded e il he bop of their
protetypas; thay bakevs it will maka it far los Ehaly thet szyoss could
peack dhe brm TIE prabas =
ladder acress bevause there is pothing to book onio,® Depuiy Chief
Fatrel Agent By D Vilkarid .

Tha prolotype i sl suppassd t= prevant urnsling ot et six ot
endergrawmd. Both nudimestan: asd sophisticated bansels, primacily
weed to bring Arags inse fhe Uaited States, bave baen & persistent
goablin in the 5an Diego anm. Bordis Fatrel officls would il
pravide sy details aboot what the barsiars locked like bele the
murface, smying anly that marmy werk “well beyond” the sx-fook

Up to Erviranmentad Chadonges?

Thers aps several envivoamental sonoens the govemment mus alss
cosidhs, indudng wibes Dowi, earilemibe Seell Enes and wildEfe

NlE. PEIEERGD, Wh TOMGRER (0a51E0: ol ESes in the JOmcoures ke
disigen 1 5an Ding, suil that ths lighter the wal & "t better ol
wiill b dhariag an sarthquake”

Duiring cossledetion af the sarrenl 850-mike barder Tense purdaled by
Bl 2006 Secure Fascn S, Mr. Abers aiid that wvary mile of e
movethera boordar bad o be cacefolly mspected. Officials had o axses
porential ssdronmentsl dhoeats o the wall ke monsooms Md

Arvd Then There's the Bill

Blearky every expert we gpoke i3 said the oot of a wall couldl be
insurmoarcable; Congress has nat antiorized any fonding. and
Blesiean offcials have inssied their sooaiey will ol gy, Cosl eslimale
have varied widskr, biet an imtamal copart fram the Depastmert of
Homaland Sacurih: pasosd & ab S22 4 hilica.

"IV gl ko buswiegg 100 ears, whire vau hive o fised prics.” Me. dberm
aaid “Tharw's an st ot of wild casds fhod pesple von'| actealir koow
shioust untll they gt Inbs e freld. Claarky that was our sxperiencs
bt

“a wall is ot » single nslutinn. Tt is ane lement of Sorder mourity,”

There may be na fubure for any of thess ik Asd becyme ey ot ina
rerengs indusirial section near Hie Bocder, they are enlicely o bacare
readsde sttractions, I nething elss, they stand, for now, se emblems of
the administration’s amiitions

Jeif Scmivea la Farsed Owi sa  How Scmiorn’ Fiing Tould Trump lnstalls @ Critic of the
Amirves Cevwval s Tronig Mnlllw'hnm Pl lereed kit 1o
vt i Lavalan Irrestigation [
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THE FUNAMBULIST

Léopokd Lambert - Paris on November 10, 2017
I you enjoy aticlos of tha blog, Fave a ook a1 Tho Funambalst Magazina!

Theer New York Times” radical reasonaliamess olfers us a Claar vision of The ways one can
cortinuously adapd s postion 1o the political cortied &3 19 be in position of respectiul negotiation
with the: aintus guo, On Tussday [Movembor €, 3017, the newspaper pulbliahed on articie entitied
“Elght Ways to Build 4 Bordsr Wall™ that presants the elght prolotypes recently bult on the

e i Linied S1ates nationasl Barmior which rmadk B .-.m-m-um ol mhus ot e ion ﬁmmmd "%
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v curint pressidant. Thir atiche unapologetically assocites vandir drons Ooag 10 Compdraline
shiois of the protobypes with tiles such as “Concrete or No Concrete ™ “0paque o Transpanent,” of
“Tubs of Mo Tube?" Matl we Woud Mons eagery SRscciate with & Kilchen-Ccusipmzing mulple-
choioe lomm on & homs Fmprovernent wbsie, than with & sercus eaminaion of the politicel
Instrurnensalization of archieciune's vickenoe. in presenting a wall project it opposed during the
2016 presidential camgalkgn In the sensational form of & commearcial brochure with which LIS
citizane arg irvitcd 16 shap, tha NYT brings a womendous lagiimacy 1o this political preject. Rather
tin eornining this very ideclogical and socistal axioms of such & project or insisting on the
shaterng tact that 10,000 paopa diad attempting to cross this horder (killed by heat strmks,
defydration, or by LS militias), this anicle instead analyzes axclusively the “how™ of the Wall in the
usiadl acljusiment 10 15 o SUUS quo.

Ther WYT i, & eourse, not th oy
rPwSpAEH i e world) that holds such a
postion of continwous readustmant 10 what
ey lika 1o Think as “the cener.” Euraps
il counts many equivalents that

Screenshot of the NYT articke “Eight 'Ways to
Build a Border Wall”

by right-wing mowamends Sat succasded in
Impose their nvariable axiom — "thera is an
immigration protiem” — without being

CTRE e W0 1L L0, W1 o s T e s,
buil on setther colonialism and that currently provides vary litths in teems of wellare for the bodies
preasnt on its 1emitany, we can be candidly surprised that such a poliical axiom would be 8o
ubiquitously acoepted, And yet, e curent US president has biven elciid after haning particularly
pushad fonward one of the most iteralist aspects of his program, which happens 12 Ba an
erchitectural project: the materialzation and militarizaticn o a line on a map (a concepd inherent 1o
Ew selthar colonil politics practicnd on both sicdes of ) that repaesents & Bondsr with the statn of
MO Moo 1 TS DCTON Oty SINcE 1. SOometing 1Rl was rinsy mrlicndgd dunng e 05
U5 presidential campaign was that the wall that would miltarize the border was not 8 new ides and
already exsted over 1,000 kilormstens of Lorder alter e Geonges W, Bush adminsiration undentook

% construction in 2006

Back then, thi NYT had propased 10 thitteen
archilEcts (o lake parl oo "relecion™ oo T
dieskgn of thés wall reported under tha name
A Fence With More Deauty, Fewer Darba™
(i 2008, | had adopady writhen about it in an
article entitled admitiedy-rof-so-subtly “How

ea y \ I N 3
‘:IZ it B G L

Dby “Wry TSt 1L wits pundly @ peditical

e M LOLENCE

architectural €€ [

ers, such as renownad
voreded 10 proposs an

] ‘Concrete O NG * = the NYT {June 18
S006), Wilinm #Jbiamison et doligrane SE e e Moo s yrghitgut in Los Angelos,

“"Concrete’ ‘Opaque or

WESE [THPG S 1ine sreass 1 Lnron as o mgrin et 1 b gty 8 ], landscaped srcade of

wmesquss 1 FANSparent’, or ‘Tube  —
nispnccuNO - Tube?”, [are comparative
ceemetetjtles] we would more
reeamyoei@agerly associate with ransomces
gersaedesg  kitchen-customizing mreevee s
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multiple-choice form on a

WMIEER 070, O gy e o e o g o e g s e, (OTD

mom sanery -NOME  improvement web51te, o
-"-ll.l:!-ulv.hudthan With a Ser‘ious ain amount of architecs, Of
«=  examination of the political "™

of they (imue o fightins el atms neaditl nmiss Eangmg tnld st 4 hin senesiancs of painting on the sl

instrumentalization of

Aparthesd Wall™S o T S saking e Wl

vt sm@Pchitecture’’s v1olence.}MMM",
Bty this will. Go homa.” Yat, we should not emphasize the mporencn of Desuty's nom:uing
capaciies; afer all, the architectunas of the lsrasl apartheid ame unanimosly racogn zed as ughy,

DUt sUCh & GUABNtICADON Never Compromisad their exdsiance.

baauty has the potental 1o nommalize violent architectures

MAGAZINE ARTICLES BLOG PODCAST SUBSCRIBE (}\

HUMANITARI

projecis sent &5 & resporse b the MYT

VIOLENCE ...

“In the sensational form of a
commercial brochure in which US
citizens are invited to shop,
the New York Times brings a

tremenddﬁnggéltlmacy to this
political project.
article analyzes exclusively the et s thar wouks

“how” of the Wall, rather°¥ﬁgﬁT::T::Zﬁ:Tti

exam1n1ng the very ideological . au uscnness s regarses as

and societal axioms of such a imoedunbiesy craingne
p Poj e Ct . ) sprwciianchis 0N B5 eoclsbnc, Thiny sl nsprociucs e NodhySoutt axpicitalivie nelatonships o @
lacal scale inwolving & bonder porosity for some (as well &5 goods and capitals) whils making it

Ftill from Alex Rivera's Seap Doaler | 2008).

[. . .] this seen trom bom siges, s a nonzon of

impemeable for olhers &3 Alex Rivera pobartly ilhestrates in his 2000 fim Sieap Deslar about the

“Of course, beauty has the

potential to normalize v1olqnﬁmmmmnwwwmm“mﬁ
architectures [but] the MOST ww iwrembe susequeny desaing
problematic characteristics iwouns quesionwn us architect anc
of such a caIT-T?EF'creative“”“”“““““““““‘“‘
alternatives, red.] are

less to be found in the

transformation of the wall from « s wee s
ugly to beautiful, than in its o cwwmsrmsom.
transformation from inert tofti?t?ffmztfw
productive. We can see how the ... souions
productivity and usefulness st by ine scnitects sites move. pan of
are regarded as mitigating the 7™reeserasdranena
violence of the border when, in" """ """
fact, they make it more durable .. ... asyesrese

by creating new dependencies on e mstuui viw i
itS existeﬁce Iywall ag @ opportunily far seonamis and socinl danopmant aiong the bondir —
WG AT 10 AEME e anocurIging it cenonptual and physical dismanting” (Alison Arcf for the

New Vork Times, March 10, 301 7). This contradiction is the same than the one anayzed by Eyal

“[NYT,S] negotiation with this sesible Evits, Vorso, 2011) when he
political reality can therefore :mnwmeisme tighCounat
not act as the catalyst for **="=m=i (00

a : =
TN 8 Enee 1= peocaad 10 wWhat he calls humanitarian viclence

reform that it would 1ike to “We can try to define this violence as
embody,lon the contrary, it ligate & given vickence but, In thelr
rather produces the profound and ... .,uinging «grser
durable legitimization of it. B rvtioted in the first place.

The WY T's editorial line could not be mone al odds with this concept and, as such, provides ong ol
s rmast illustradive exrgdes, 11 is howiver important 1o obsenas that e undamental d@#ferencn
bebaeen the NYT™s positoning and that of the Poleatinian lowyers and nctivists that Wiizmon
desctibes in their lgal afempts to slighty dven the Apartheld Wal's route in ordes to locally save
1hi access of tarmirs 1o their fislds and the junction of houses with the rest of Palestinian 1owns, is
10 b Boursd i el Tt thit Palestinians ang the finsd concermed by the Wal and, as such, hie a
legitimacy to recognize fe neria of Me status gue and negotiste with & even i it brings more
welght 10 I, On the contrary, the NYT regresams the interests of a significant pan of the US
establishment that can atford 1o lve with the political program of the curment presicent when thiy do
et bt from it one way of another. s negotiation with this poliical reality can thasedors not act
as the catalyst for reform that it wiould like to embody; on the contrary, it rather produces the
prafound and durable ogRtimization of .
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The Kibera school is one of many profects featured on Twan Baan's Instagram feed

Baan hit the headlines recently with the publication of his new set of photographs of
Selgaseano and Helloeverything's Kibera School, a two-storey structune made from
scaffolding poles nestled in the largest slum in Mairobl The project was instigated by
Baan himselfto replace Kibera's existing school building co-funded by the Danish art
gallery Loulsiana and hipster co-working wonderland Second Home.

The school itself is challenging, embodying the problematic nature of rich white
designers working in the Global Sonth. It is, of course, not a brilliant school - that
truth is unmvoidable and worth stating frankly upfront. It lacks acoustic or thermal
insulation, its translucent polycarbonate roofing is hard to clean and it is very dirty
less than a year since completion. Electrics are chaotically patched in. It is impossible
tio bock securely (many of their text books were stolen in a recent break-in). It fails to

measure up to bailding regulations whether British, Spanish or Kenyan.

"Poverty should never be an Instagram filter®

MMM RN "This is mot a game-changing piece of design, yet it is presented

- b A

Phineas Harper | 26 January 2007 | 16 comments
However, despite its flaws, the new building is surely an improvement on what came
before. It is certainly brighter, more airy and unlike many Kiberan structures, stays

cool in the ferce sun. The construction pumped money into the local economy -
despite the fact that, as the school was firat erected in Copenhagen, the materials
budget went to Danish rather than Kenyan ficms, Furthermaore, its steiking form is
imbued with the glamour of rising starchitects, which has value in itself; teachers
report fundraising has got casier thanks to the increased publicity. Local boys even

shot a rapvideo there.

Iwan Baan’s al‘ﬁ,‘.stihglm&gﬁs af the Kenyan school built by architect duo Selgascano
are a typical cxample of the slum porn that has infiltrated western media, argues
Phineas Harper in his latest Opinion column.

As a racist president settles into a newly pold-curtained Owval Office and a wave
of zenophobia sweeps Europe, dramatic racial ineguality has been thrown inio stark
focus, The representation of black people in the media and broader post-colonial
power imbalances requine urgent examination, It is the presentation of the project howewver that is troubling. This is not a game-
changing piece of design, yet it is presented with missionary-like piety, as a literally
It ks simply not possible for white people today to over-consider the incredible glowing beacon of hope for its gratefu] users,
inheritance left to them by colonialism. It lurks in almost every part of cultural life
and, while it is absurd to argue that all customs associated with colonialism are
permanently tainted, the very least we should demand is a moment's reflection on

why we still drink gin and tonic or TPA.

This mismatch between realised guality and critical reception is symptomatic of post-
colonial attitudes, which consistently reward whites beyond their achievements. Yoo
can’t shake the feeling that, were this a Kenyan-grown project, instigated by unknown
black architects rather than white westerners, it would have gone unremarked on,

So too should we see our architectural culture in a context of latent colonialism.
Architecture was deeply co-opted in colonising projects, Whether the imposition of
grid plans in Khartoum, whose civic centre was laid-out to mimic a Union Jack, or the
mangled version of Ebenezer Howard's Garden City theories used to build townships
in Apartheid South Africa, failure to acknowledge the colonial backdrop of
international architectnral taste is a denial of history.

‘Homanitarian firms seek to both confront, but simultaneoushy
rely on, post-colonial power imbalances’

Mowhere in architecture is the shadow of colonialism more obvious than the group of
practices whose work involves projects in the Global South, Often clomsily clumped
together as "humanitarian® some of these firms are extremely effective, others ara
very flawed, most sit somewhere between.

Humanitarian firms seek to both confront, but simuoitaneousiy reiy on, posi-coloniai
power imbalances; many raise eapital from philanthropic charity, others tap ald

budgets or corporate gponsorship. A few harness the labour of young gap-year

travellers. What's common to all is the familiar sight of largely wealthy white D E Z E E N

designers working in largely poor black contexts,

“Humanitarian work is rarely treated seriously in weksafierBaan
architectural criticism, neither celebrated nor ngphotographs,

WMACT ARITHINSTENE MAN Al Le NeyEng of s cratl, |ney are pso deeply questionable -

Related story

Selgascano-designed pavilion crit iqued with s incel"lty o 0t taken at dusk, the new school luminesces in the background like a
transformed inta school for crystalline jewslwhile, in the foreground, s tiny boy stands by an open sewer
Kenya's Kibera slum overflowing with refuse, It's a stomach-churning image of western architecture
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The Slum Porn chartroom on Reddit "for the sppreciation of the strangebeaugh 3 1 ] ow engagement which are nauseating and even cnonizsanuary
wild, informal and organkc architecture” has 1,125 subscribers. This cliched 3 : ) . "
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perpetual feed of his globe-trotting snaps, often gravitating to sites of developame

warld poverty in which he iz fascinated an improvement on what came before .l treatedseriously inarchitectural
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‘Western fixation with the architecture of extreme deprivation is not intrinsically

negative, but there are prominent examples of a shallow gawpling engagement which . This kind of architectural nhotographv is wisual sonhistrv, presenting OK work as

are nauseating and cven exploitative, The construction pumped money into the local -optingblackbodiestojazm

. e N S I o i up his shots, obscuring rather than contextualising the architecture he documents.

MaoMA's current Insecurities exhibition, for example, Isa-:ojlactiunoruﬁem:economy . : - -

seemingly assembled by curators googling "refugee” and "architecture” then L uwime R I . . .
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easier thanks to the increased publiCity . snmerbeu mtmentie

e

1 = — . . Phineas Haroer is o eritie and desivner, He is deowty direetor of the Architecture
A lBut there is] a mismatch between realised tcctural Review. Heisauthorof
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s quality and critical reception. [The photographsgﬂﬂéﬁhm
jare] obscuring rather than contextualising.

The practice is given credence by the media, who -
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[...] are complicit in uncritically reproducting
the objectifying imagery.
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Baan and his peers are powerful image-makers but
‘shots like those of the Kibera School, regardless
of its built qualities, are pure slum porn.
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Peter Zumthor completes
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lean Verville converts backyard
shed into minimalist studio in
Montreal

Zaha Hadid's 520 West 28th condo
building in New York nears
completion

“We have much to learn from the
timber constructivists"

Artist's retreat in West Virginia sits
above a limestone quarry
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PROPAGANDA
THROUGH
OBJECTIVICATION

__A new school for underprivileged
children in Kimora; the biggest slum
in Nairobi, Kenya, is urgent.

__Iwan Baan contacts Selgascano,
Spanich architect duo known for social
projects.

__Selgascano designs a temporary
pavilion for an african art exhibition
in Denmark, comissioned by the
Louisiana Museum of Modern Art. The
pavilion is designed to fit the Kibera
site.

__Selgascano is house architect of
Second Home, a London cultural venue
and workspace. Second Home funds the
shipping of the materials from Danmark
to Nairobi.

__The pavilion was reconstructed on
the Kimora site by local construction
workers.

__It is used by the entire community
for a multitude of programmes, but
primarily as a school.

__The school is run by a community
based organisation and depends on
outside funding.
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lwan Baan « 2 years ago

I am mot going to public comment on all of your outlandish accusations of white pride and racism. I will follow this post
with a personal email to you and [hope that we can have a private dialogue.

Your piece reminds me a funny New Yorker Cartoon that I sew a few weeks ago where they show an episode of
Jeopardy titled: FACTS DONT MATTER. And the caption says: “I'm sorry, Jeannie, your answer was correct, but Kevin
shouted his incorrect answer over yours, so he gets the points,” Phineas, your pompous tone of voice doesn't hide the
fact that your opinion piece lacks any notion of truth and evidence of research. You are trying to address a very
important issue but your lack of research and credibility make it impossible to take you seriously,

1. It's KIBERA not KIRERIA.

2.7 The Slum Porn chartroom on Reddit; One picture on there is mine (Torre David) and is posted without my
permission. That’s unfortunately the nature of the internet.

5. Building Codes:

When the Kenyan Government starts to care enough to implement building codes in Kibera, 1 think we all can feel a
sense of reliefl that country’s leaders ave finally looking out for the best interest of the community. As one can see on my
Instagram, Kibera has about 55,000 students attending schools there, OF the schools in Kibera, 81%(!) are deemed
informal. The reason there was a need for a new school was because the previous one was damaged in a fire, There was
an urgency to build a new school in the same spaot 20 the kids conld continne their studies and programs.

We are so proud of many of the young builders because several of them who participated in the construction went on to
receive a certification from the National Construction Authority after adding the Kibera Hamlets School to their
purtfolio.

PR P T, TP PR JUPur . PR JUPt ) PRI POT PO SRRt K, | (WU FYUURR, N NS, [ JUE RN, | MR R Y .,
4. I IS The preseniation of tne progest nowever Dnal &5 IRouonmg, .. MBmaten oetwesn TeEuisel [quanty and cniss

reception.”

Are vou implying that I have photoshopped this project to make it look better than it is, and claiming that vour friend
photographed the same thing just two weeks after me, and his pictures show the reality, and mine show (sinee you
brought up Trump) an “alternative reality™? Of course, if someone takes a dark, empty, blurry and completely distorted
image anvone can make a beautiful space look terrible (which is basically what these images from your friend showed).

These photographs shown in the Dezeen article released 5 January 2017 were shot long before the story was published,
They were taken in March 2016, around the days the school opened. Dezeen published these old photos without my
permission(!) and were used in a poorly informed /research piece that was full of omissions, mistakes - not to mention
riddled with typos.

Anowr Danlring tanl tha nhataoeanmhe e wnoks aftae T ATAT And th
GUEW CETRINS IO L0 DRIOIOgranas Dwd Wil allor  GI1G7 Al 1

ash
g ashopped
rid of any seratehes or paint chipping oft? The photographs in the story were taken almost a year ago. It's a basic

journalistic practice not to assume a photograph was taken at the same time a piece of writing was published.

3% T Q1T
EOAI Aa0e SUZRCE FHeEE

wogm g g Kenya a few days ago and if vou look again clozely at my Instagram feed, vou will see photos where
I WA N B Nv that paint is chipping off some of the posts, and you see wear-and-tear. Let’s eelebrate that! The schoaol is

“[I suppose] facts don’t matter

[T present] an alternative reality?

working anc one undred and fifty children get a lot of use ont of i every day for the iast year!

[to you]?

i et wiss usugareu oy o nonsen w o Kibera's existing school building co-funded by the Danish art
gallery Louisiana and hipster co-working wonderland Second Home,”

ame from a friend of mine, the local Kenvan architect Abdul Fatah Adam,

We collaborated with the teachers, ofhischildhood living in Kibera and be still has several connections

community leaders, local women an

-~ thare,) From there we collaborated with the teachers, community leaders, local
~_ealise the project. The school was always a school, Members of the school

men an d ye S, Eu r‘opea ns V'to 7 r‘eall se t h @ road) presented to them and respected them just as they would any
project. The school was always a school.
The school administration was a client. 'mbecauseitwasawaytoget the funding SelgasCano designed the

The architects (local and abroad
presented to them and respected them just . ..,
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ibera.

.......... b Foli dhad dha b e vk
L L0 SC00A Was

r Makoko is one big PR Stunt and that T am hired to

as t h ey wou l d a ny ot h e |" ‘ Cl i e ht o than they are. For the last twenty odd vears, 1 have been travelling around the world,

studying the way people live, how families and communities are able to use their brains and their hands to find a way to
survive. I do this because I find it necessary to document that there are a million ways to survive, and my aim is to

The structure first went to the Louisiana whiteuts.
Museum because it was a way to get the +hone, In fact most of us contributed to the eost of the project at
.Funding . Selgascano designed -the SChOOl nd dollars out of his pocket towards materials and labor costs, We

LI, LY 8 R G as o i ecagrane coe project; it was implemented purely on goodwill from all partners.

to exactly fit the Kibera site [...].

[My photography

Collabarabive conethve adarkahle waell nlaced fand nrohable sven eaond-lnabine) archiborteen holae cond 5 mocegan:
s RNV, 5 Ve, BOAPIRDIG, Wi PIAce (AN ProDaley oven SooC-InoRing  arennesiurn Deips Send & message:

our community is worth it, we are valued and we are seen. And how can people get that message? Photography is one

isn’t] one big PR stunt.

[The project] was implemented purely on

the goodwill of

all partners. We are

va l u ed an d we are S een, [ . .. ] : an d hVOW C a n think the real value of the project comes with its kit-of-parts

people get that
one way.”

CLLPLPLUELAL, 111168 g Wil 1 ConEies ¢ auceess o saoicnog the tension between contextualization and differentiation. If
messa ge ? P hOtOg ra p hy 1S ould enable others to construct something similar to house their
NECESSAryY Program.

I think the massing and haphazard arrangement of the polycarbonate panels help the building take on the scale of the
slum, but the bright colors of the structure are a contrast. Which begs the question: if the school had a certain solid,
"rational" construction and aesthetie, could not that have been eriticieed instead for its colonial posture, for unnaturally
imposing & western notion of a school in a context it didn't belong¥

Anyway, the whole "vestiges of colonialism” thing is tough but necessary topic, with lots of subtleties, so I commend Mr.
Harper for taking it on. Ultimately, I hope the school works well for the children, because that should be its function
first and foremost.

A v e Reply - Share

manu « 2 years ago

"As a racist president settles into a newly gold-curtained Oval Office and a wave of xenophobia sweeps Europe,
dramatic racial inequality has been thrown into stark focus™ - Sormy vou lost me there. Your hias is showing a bit too
muech.

1~ = « Reply - Share:

Guest ~ mami - 2 WA g
I'll second that, But in this instance I think we should make allowances, because unless I've Googled the wrong
Phineas, he does look incredibly voung.






IMAGO (BRANDING)

a general impression that is imposed to a crowd.

A projection of expectations towards the crowd to
live up to a certain quality standard. Imago is never
an absolute given, but finds its true shape in the
tension between transmitter and receiver. Both cities
and architecture seem highly aware of their imago
these days. This is directly linked with the notion of
branding.
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How are image-sharing apps affecting

architecture and design?

By OLIVIA MARTIN « March 19, 2018

How ard inrdgs-shaning apps amacting architsciuns and oesicr? Artis and designer SebEsiian Errarurie's bakes on
1he Snapchat x Jei Koons Balioon Dog in Ceniral Park. [Couriesy Sebastian Ermasuriz Studic)

With 800 million active users and 95 million photos and videos shared each
day, Instagram is affecting our visual perception like no other platform. Users
distribute literally millions of photos, spreading trends, popularizing places,
and ultimately, influencing built and designed environments.

i
Although it is still early for major buildings to outwardly reflect Instagram’s

impact, architecture is rapidly becoming saturated from the inside out. Philippe
Maidenberg, known for his interior work in hotels across Paris and the UK,
including the Holiday House London, is very aware of how social media has
altered clients’ expectations. “Clients have shifted from thinking about design
to envisioning new ways of life,” he explained. “Hotel owners want public
spaces that are more alive and more comfortable than ever before; office
owners want spaces that look like hotels. The standards are getting higher and
higher for the greater good.”

In New York, firms like Paperwhite Studio and Home Studios have made
veritable reputations from crafting “Instagrammable interiors” for restaurants
such as Jack’s Wife Freda, Cha Cha Matcha (Paperwhite), and Elsa. Ramona,
Sisters, and The Spaniard (Home Studios). Rich, memorable colors, personal
touches—down to the custom sugar packets—and dramatic moments such as
sweeping brass lamps and neon signs all apparently contribute to the
restaurants’ Instagram popularity.

aSl

Restauranis and hospitalny spaces quickly keamed that an “Instagrammable” space wil craw in

CUSIOMErs and gancrate frea marketing. Paperwhia Studio, based out of Brookiyn, Chicago, and Graz,
Bustria, hes earned a name for isell by distilling trendy vigneties into popular restaurants like Cha Cha
Mancha. (Bhsnkenge, Slksakushni SchinirolB2, Gxnkatiegray, @mosemiosdscens, Brials
Galakovic @thegildedballinl, @jkaliacintariors, Taylor Hines Stayhi,

Seatingwholedully, @justaskalice, Shmnirds, Sdrinksmoothlestosquats, Bthellacpress, Sblogilates
@yunaiah, Stydarby, Salannasshiaysyie,

@lesgourmistes, Sjkalarintarions, and teena_wang, via Instagramy

Maidenberg believes the portmanteau “Instagrammable™ merely means
photogenic: “In reality, every space inside a project has to be “Instagrammable.”
There is a similar way of thinking among architects, directors, and
photographers, On the top of their minds, they're always considering, “What
will visitors see when they see the building? When they go inside the building?
How can we surprise them?'™

Obrviously. the basic notion of creating photogenic architecture is not new. It
can almost be simplified to a 21st-century version of Robert Venturi and Denise
Scott Brown's “ducks™ versus “decorated sheds” in Learning From Las Vegas.
But aithough there are definite paraiieis to postmodernism repiacing

srmAsenicns and sravinvalizes rreit laeoa in nackal rhinnerr sanlasing hiok_
OO GCTINSNE Al IEakRafkaaisll Wil ai ge 1l Pasc Willlnsy ISfeaing aiga-

minded minimalism, new eguivalent definitions of ducks and decorated sheds
remain murky:.
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Aather than share professional photograpiy on its landing page, Omaa smiavs 2 NnaInSITeSm o

retane sk by passers 1 ot of e (22acke DoreMUS @UMS ,  These repositories of vibrant R
Somewhere in this vague category is the plethora oy j S@-en-scenes provide opportunities for

2017, More pop-up galleries than acteal musenms, tnese remmianes o vietsm,
mise-en-scénes provide opportunities for snap- haps na P

next-level selfies to share with their friends, T’.hem»next level selfies to Shar‘e Wlth_t_hEII"

of Ice Cream (New York, Los Angeles, San Francisc., v cumi, s v
Factory (3an Francisco), and 29 Rooms (Los -'sngele‘F riends.”ud by
notable, we mean that going up against museums such as the Louvre, the Tate
Modem, and the Museum of Modern Art, the Museum of Ice Cream landed the
tenth spot on Instagram’s “Most Instagrammed Museums” list in 2017, and its
Los Angeles location alone claimed the sixth top spot in *Most Instagrammed
Museums in the U.S."

Legitimate musenms have taken note, ¢rafting photo-worthy installations and
creating hashtags to promote sharing across social media. “Its a level of
feedback that we have never really had before,” said Andrea Lipps, assistant
curator of contemporary design at Cooper Hewitt Smithsonian Design
Museum. “People do use the hashtags, and then we notice the trends of where
people are taking these photos and how they are accessing the information and

Rather 1han share professional phatography on s landing page, OMA displays a photostneam of
Insragrams aken by patoarsdyy in frond of its work. jBFaRxTEI0 via Ingagram)

But those whose work is on display may see it differently. Brooklyn-based
aritisi and designer Sebasiian Errazuriz believes thai the best name for these

enacae and pur new ara of ahescgive imaes charine ig “aron art ®
Spaces angd our era of ohsesay nage sharing prop artl,
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AL

_ns of the Snapchat x Jeff
Eoons Balloon Dogin Central Park. “There is a very real risk of corporations
like Snapchat taking over the digital art space and dictating new
representations of what art is, like Jeff Koons's Balloon Dog,” Errazuriz said.
“So when I saw that, everyone in my studio stopped what we were doing and in
24 hours managed to recreate an exact replica of the dog, tagged it with graffiti,
uploaded it, geotagged it to the same destination, submitted it to Snapchat. and
sent out the press release. [ think it generated a lot of interesting articles about
public space and the notion of virmwal vandalizing.”

st el

Ramer than share prosessional photography on K6 Ian0ing nage, OMA ISPy & pRoToETeam of
Instagrams takean by passersby in front of ks work (0%asilia Biesva via Instagram)

This is the inherent irony in Instagram: Even as designers and architects decry
its influence, they are aware that they rely on it. Consider O A: When it
updated its website in 2014, the firm opted to change its landing page to an
Instagram feed with software that picked up the geotagged images in a certain
perimeter around OMAs buildings and projects. “We've discovered that
amateur pictures tell a different story,” said OMA partner Ippolito Pestellini
Laparelli. “There are a lot of unexpected surprises and beautiful moments that
are not as present in staged photography.”

Shifting the power of perspective to boundless viewers creates possibilities, but
also engenders limitations. The art, design, and fashion worlds have already
begun to chafe against the effects of shortened trend cycies, altered client
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Photos of Yugoslav monuments
known as spomeniks are often
shared online, exoticised and

i
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ARCHITECTURE AS A

POLITICAL INSTRUMENT:

Andrés Jaque and Enrique Walker

in conversation

AMDRES JAQUE

Adpunct Associste Profestar, G54 PP,

Calumbla Univarsity, Maw York, usa

EMRIQUE WALKER

Diirector, Master of Science in Adwanced
Architactural Dasign, csaee,

Calumbia University, Mews York, uss

The relationship between architecture
and palitics has been a long-lasting
subject that has resurfaced strongly after
the 2008 crisis. However, little has been
said regarding the actual instruments
that architecture has to take part in this
discussion. Based on the COSMO project,

~ON “COS

can be an inctrumant to imnact & nolitical

MO

position]. The corflict between its estersie coverage
and its limited architectural potential, partislly dus
to its constramts - a simple program, a site with fewr

aigalities a ||-hr I-ulnr = has led many bs aranode

mare architecture tham what the brief seems 1o

iy at best a paviion, at worst, a sort of spatial

or building exercise. Befare krowing your project,

| eonsaderad that & was ned poasible to use such
sitrctioes 1o your advaritage. COSME i an artifast

o or device that, in addition to strctly adbering ta the
B
@ brief, takis advantage prechely of w4 visibilitg as a

i i el pnm

«= The Cosmo project at MoMA psi, wh1ch we

_have also called ‘Give me a pipe and I w111

hmchange the world - or at least some of it,

the wunu — O A% A NI B IL, b GEAIEN

#»1S a design answering to those projects

iequalibu [EISE £ IF WAt Sur winaind areocdal

withat promote 1nequa11ty

Py T ST R———

=gathers an aud1ence willing to experience

. something’
invwiadvie greal programmatic requirernants, but

thi real eppertunity is that it wecsssfully gathers
ar audience willing to experience ‘something in

a critical way. Our idea was to be able to reglhy to
these sagregation projects. We were looking foran
access point to the process, a context where design
ciild develep pelitcal agency, This acoess paing had
to necessarily ba a diferance generated by dasign,
The social and esvirenmental purification of Mew
York City depends toa lange extent on the fact

that the entire purification prooess remains hidden
ard “blackboxed’ [incomprehensibles to civil society,
abde to get the results but unable to decrypt them
arwd this take & pasiticn on the intermediate steps
ardl hiow tha procasses deedaph, This blackbosing
ks the city's purification snd EraEning te be
axparienced by dvil society as an indisputakle
evolution, and not as an intertional design. We set
cat to design an alemant that would provids an
alternative to this purification, abelishing the illusicn
that tosicity disappears. That showed the passibility

at Fﬂlpmlu; DN e vw‘vm o il u"ml

fostered a critical reading and understanding af the
processes materially regulating our societies, We s=t
ot bo do o by means of an attractive device that
ceild be jeyfully inkabited, and that - by mears
of the sensorial experience it allowed - gave psy
vigitars and their dutant audiences the appertunity
to access criticism,

cosMo operated a5 a vertical garden, a set of
ecosystems through which polluted water from
thi sewape system droulated After Interacting
for a couple of weeks with these ecosystems, this
waker was turned into deinking water. The process
began in eight transparent water tanks containing
fragments of great biodiversity wetlards, which we
grew alded by Brooklyn Botanic Garden experts, In
them, water underwent a process of decantation
and metabelization, by which a large number of
micraargansms decompased the malecules in
suspernsion, A few days later, twe pumps pushed
the water into a trarsparent coil that exposed it to
ultrawbolet salar rays, eliminating bacterla potentialy
dangeraus to humars. From bere,
bags containing different types o

al their metabobsm, extracted the

in a critical

EwW:

Aj:

- YAl

it successfully

R e b R R R PR e

way.’

CalCLIaTon TNat praviaes 2 probation experience.

a5 an abject of collective

Indeed, thraugh precise design aperations
- programmatic, material, aesthetic - the object

miakes wisible and intelligible a process which was
to some extent kidden, and, in making it public,

prompts a debate: the political space par eucellence.

Exactly. The question we asked ourselves was what
could the entry paint of architecture into an e
such as inequality be - a reality that is built through
the collaboration of numenous architecbures (such
a8 412 Park Avenue or the territorial segregation

af taxicity and low real estate value), but where
architectural action does not have encugh power

e mphs

px thisss mcakibaagsioas That 2
L direcliy meverse

iEiE arltilelluies. Tnal 8, &

our case, it was not in our power - far emample - to
replace 431 Park Avenue with a building that would
empower MNew York's soecal diversity.

The apparturity For intervention is nat given; it
naeds to be enabled. It is somehow a way of stating
that architectural practices are not alwm’s neutral

ra ol the sthical araiscts
hics! projects pr

defined by their promaters. Design always operates
poltically by itself. In some cases, abgned with its
promoters’ ideas, in others, introducing autcnomaws
agendas. | believe that, just as doctens ar judges
arganize themsehes as a discipline by claiming their
capacity far political medation, many architectursl
traditions practice architecture asa project that
mtrodisces autanomeus palitical ratlons,

But these pofitical forms are not those of
declaration, of the spelken word or the vete. |
believe that in those moments when architecture is
sEen a5 a mere transmitter of messages previously
elaborated somewhare ske, the agency of
architectisral practices is again denied. Design’s
agency comes from the use of measurements, of
material aptians, fram the way it spatially distributes
the agents of those processes in which architecture
partakes, the way it flters what is perceptible and
what ks not; ultimaredy, of a specific type of poltics
that only occurs when the architectural devices
came inta play,

Here, the thing abowt water is that it is already

veiged ' The experience we have of water

d ’a.lcl'iu:cture: by pipes, by the design
ar .r.by the way waker infrastructures are
territadally dsreihited ate I archireenice had 5

Al

T R

¢ Right. Frarning the focus of the project was eritical.

Also, that it started by assessing what could be
expected fram its perfermance. This questicn (s
important, as | balieve that architecturs must aways
ackrawledpe that it acts in cellaboration with and
as a reaction to other entities and projects. The
same wiy that 43z Park Svenue complements its
action with that of the centralized treatment plants
ard the fiscal palicies that incentivized low-income
peeple to mave o Susquehanng, CosMo must rely
on the fact that its action will be limited, but that it
will defimitely forrn an assaciation with ather forees
and with the actions of other entigies.

ROPAGANDA

PSl d_1r'ector', Klaus Biesensach:
BS/What 1 want is something that people

nedia coverage, cosmo would |m!u|ub|y be mart of
® architects and designers’ conversations. Marmally,
it is a canversation an styles or trends that allows

a VoL architect's studio Do ain visibility as the

MoMA PS1 launches Young Architects sen

thi Brehiletiu ar asaon-garws, suv e poograrnnnm

all mrnlack o s Fheee bo the nace nssdsds

whedeiniiP POGPAM, a competltlon platform where

mew saclal sEructure<ana signineacsan itne

wecwithe young and wild ideas can actually

tramsfonming Hes sndd wnrgnne groagrinna hark bhea

e omaterialize "and become reality, where

do 50 were.
too depende
many architi

public, as a

with archivelon, oo womia

‘young’

..... = e L LA e

dreams can be pr03ected onto a blgger
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can

architect publicity

sermeestunt and MoMA brand ﬁejuvenatlon wombo-

ERAMplE). ApDroRmaLEny MnceE LNE W resl /ecessn,
the dehate cc Ombo o ™ palitics has ance
=g.ain taken center stage. The term pqlitics. hag been
raised im architecture but, curiously enaugh, lictle

autention hage T £ archltecture had a say

which archit:

tothe sobao A IR

impled 2 r8Youn o aouege X

cosMn's farm was speclally deslgned to avold
ary confusicn on its ineffectiveness to sohve a water
purification problem, It was very clear that the
irstallation was not plugged Lo any water ::r:!:rn. It

in that -

L s P Gl L aray e Lo e, wDOUL

, introducing an architecture

SAGT Al ARNGRIRCIND HE b CAr e e water,

that instead of renderlng invisible such

| share YOUF VIEW LIAL LIVE 15 8 VEIY IT0OTLANL BALE.

wmeskesaCONTPibution restored it as something

project like ¢oe s enmands ey

muwu“calculable, ‘available for critical |

cosmo bull
which meani

reception, this would be a good way of

mmmﬂndeploylng architecture’s agency and, by

City, but ratl._

critical work d (o) 1 n g

audience to have mare clements 107 puogmens

so, show1ng its ability to make

wanod difference in an already existing

rm:!ulr:fng B ARiiniEs hanrs 5 5e g

——— “conversation . ?? o ths ey an o akemtive

that its mission is Lo contribule Lo rearticulate secial
structures, to propose alternatiee secal netwarks,
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knowledge while creating, therefore, an alternative

ko “Andprés Jaque: Neither the PS1 pPOJECt

VETF IMPOrtdon wme LiE UCiwas Lo ma P

==rec:NOP probably any architectural pPOjeCt

Ehe set of Lerhnniaomes Fhad & o8k eakhered | n

ink in the siaties there was a great

e

reliance on absolbete ideaz and on the cm

of the praject to promate new realities, withaut
recagnizing the secial complexity that dlews down

meoninexCOULd make a problem disappear or give a

we circulater

m“mwwdeﬁnltlve solution to any of the issues

neeewfacing our societies. But that does not

which was tF

ATTY DL ) DS | DIEVE] LINS OWUOOITie ol ar

ermecosmean that they cannot establish alliances

by spacalizec <l o as e

Auiimn actimnne Thivr deae nne maan

cen e that end up substantlally modlfylng the

HFL Or grouns of Erronmerial acivises, Lenng

the rlnmlntlway
of peaple and bacriEuripnc shar ka
mrnughcusba S 1 S k)

By taking e
their everydil
wapanded and allowed the possibility of keeping
the discussion open, becoming a living archive

af the cumulus of debates. We could empowera
compodition [design] policy where design practices
play an impartant rale. Assemblage, inter-scalar

F I SEFSTEP Py

conmections — that is, the way in which, far instarce,
sammething small is related to something that socwrs
on a territorial scale - are architectural skilk.

possibilities.”

these issues develop on a daily '

ar gppasition: they arise freem the collaboration
between a rumber of actions, all of limited scope.
COsMe Alms o create & space that stimulates a
different way of discussing water. Its effectivensss
dees nat come fram irstalling an alternative HES [
bt from connecting and contributing 5o as to
ermpower a fabrie of alternatives,

1 I, as Lefebwie suggested, architesture is the

projection an space of existing social structures, it
can hardly transform them. But it can contribute

s aunoeneine IN @ scene where opportunities for emerging architects are quite brmeineusivice

Into & cascade that Increased the

Ve Sssnieinas e e an excellent examiple

zen o henwme ] imited, this commission has become an accelerator, a decisive soresinsmesmensio

tanks, the effect of the wetlands ... e o
was acceberated
The purpese of the project was thar cosma
made such process cnmpr:hmslbo
same time offerng shade and fasrashis el
conditions which, ina cnurt.}'znd
uncoemfortable as that of pxy, coud

te pm a corversation an water, iks

the projec

AL gy P e A

EWC AL I mentionsd eariiar an Lhe late jxtses many

*=“constraints - a 51mp1e p

T,

t itself.. The conflict between its extensive coverage
and its limited architectural potential, partially due to its

COUIO MAake 8 OFCLIEM QISacoear Oor aiye

rogram, a site with few qualities,

mumEesk a lakent rite A5 we mentioned, the Great

piece for consolidating a practice, but generally at the expense imedumsmunricur

-ozen since the end of
shitects themselves, wha
sued from wishing to transform the
_pting that they could anly surf the

a tight

waran i e mers wp su AN the waves). Your

i thinking thiy caild

t‘*‘“"ﬂ"f}i'*‘‘“““""*”‘"*F“"’“budget - has led mahy to propose more architecture than what the s wieins ey
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type), with the idea that it could b Goaimnoca

ol e enstalea m e pS patial O building exercise.”

traveled through social metwarks. vwe oevewoea an
app that allowed following the water transformation
fram mabde phomes,

EMRIQUE WALKER: | was very interested in discussing

cossao with you, particularly since your project
alkzrared me ta recansider two opinions. The first

has to do with a comeersation we have held for a
lang time on the way in which architecture operates
paltically for how the architect operates politically
from the pmf::siunl. and entails both confidence

and skepticism: confidence in palitical prajects inand
through architecture; skepticism about the building
as their instrument. & building, usually expensive

and slow in its conception and execution, can hardly
articulate an alternative world to the one underkying
its commission. This is one of the arguments of the
last important debake on architecture and politics

at the end af the sixties. But a building can operate
critically and raise quastions. The way in which

it daes 5o has been the central question of our
canversation. The secand opinion has to do with the
competition, and, far the winner, the commission, of
the vap In Mew York Ina scene whene cpportunities
far ernerging architects ane quite lenited, this
commission has become an accelerator, a decisive
piece for comsalidating a practice, but generally at the
expenss of the progect itsel [and, as this i an early
preject, at the experse al poLporing an argurrser] or

T

ended up discraditing langstanding Instruments of

at best a pavilion, at worst,

PR LS Ly Lo L Tt

modifying the way these issues dr_wr_!l_,_
on a daily basis, or that they can offer
alternative possibilities.”

a sort of

I ol ke to ask You to speculate on the way

Anbasa
FaEEE

el
WEFEnY

develop, particularly in the face of current political
urgenches, when open sacleties and thelr democratic
institutions - which, until shart befare the breait
referandiem and Trurn;’ls gleﬂmn tha | ﬁnaln Cawon
and Eurgean wirld toak For granted - are under
encemaous pressure. This debate may intensify, or,

an the cantrary, a3 political usgency may ance again
expose architecture's Bmitations, may be diluted.

+ Bath issues are related. | believe that the

imnpossibiliny of architecture’s reversibility - its
inability ta easdy change from being a symptam ar
diagram of ssch constructions bo became an agent
of change - forces architecture ta understand
societies as complex ecosystems, which do

rol respand Lo the predictability metaphar of
machines and that can arly be modified gradually
by accumulation of successive trials. Lefebnre’s
ideas hawe been key for understanding the
relations bevwean power and architectune, but
they also tend to present power as a unified force.

| baliewe that in our societies these are mubhiple
overlapping ideclogical structures. There is no singhe
globalization, no single economic power. | believe
that architecture has a great capacicy to contribute
o reirifarcing alternative social tissues, redirecting
focus, redistributing predominance and making
space for the marginal.

or that they can offer alternative

A

Ew:
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“ENRIGUE WaALKER: As a cultural

practice, architecture has a significant
rele in opeEn socielies F:lrr.-::i:ﬂ:|',.' in the
defense of culture itself, also under
OFESSUTe, Even frarm within architesture,
The depcliticization of the discipline aver
1|‘||: past 'ew de:ndmﬁ |‘|.15 gone hand in
hand with an attack en intellectual
practices, and the exaltation of simple
solutions to complex prablems.”

Brexit and Trump offer a new relevance far
:n:hll;ﬂturg. gspgclally inits il;ullqy [ <] Ierg
i i, It hag baan imBoriant to me o

witness that many of Trump's projects hawe been
confroted by anchitectsral arguments, The voice
of architecturai design has taken news networnios
ta show, for example. that the geography of the
border makes buiding the wall impessible in many
points. Or that its effecthveness as a contrel device
weoild be poarer thas that of many technolagees
already in use. Architecture has provided a space far
argumentation and abjectifization in a discussion
set in the post-truth era. | believe that architecture
Is & tood o collectively manage objectfication
processes. It is a practice focused on supporting
thise tissues whene evidence is collectively
discussed. From this perspective, the wark by
architects such as Cedric Price or even the project
linking the Eameses desigrs with its films and media
Installations can be betver understood

Trump's victory i the result af 2 ksge cumulus
of design cperations, many of which have gone
unnaticed. | believe that as anrchitects nowadays
wie LSt rerew our commitment to respend to
this engineering of aocumulatien with a permarnent
practice af reconstruction, reinvention, and
resistance. In both Trump and brexit's case, | believe
that this also requires a commitment to the recovery
of parts of the pass that have been invisibikzed:
welfare state's capacity to generate inclusion and
prosperity In the Eurepean post-war periad; the
zacial, oultural and sconomic wealth that migratian
brought to Eurape or the Linited States tradition of
salidarity and its robe in the economic recovery aflter
the Great Depressian.

| think that architectural practices miust now be
based om the architect's public commitment. This
shiald alse serve to explone new formars far the
development of architectwral projects. Architectwral
practices, as have exiited up to now, have depended
an getting commissicns, This has aften encouraged
design thinking to end up becoming a basiness toal
calibrated to get commizsions (and not abandoning
iliny ef gatting them). Fram this pent af

vy Bl

T Py

wigw, & re-loundation of the architectursl practice
becames urgent, one where public commitment
Gecomies the bass foe design sotivitles. | also believe
that this will empawer smaller, fragmentad prajects,
amplified in tirse and aperating by tesil-and-eno
accumuiatian rather than by its radicsinm,

I & Fecent canversatian on capitalam, someons
sabd, There's nothing we can do cutside capitalism,
and Silvia Federici replied, "M, that's nat true.
There are many things that happen autiide
capitalism, There are people, for example, who
organize their daily econonvy with a certain degree
of autceamy from the market dynamics; there

are familiex or groups of coexistence that escape
consumerism; there are groups that hawe created
ad frioc communities that hawe been warking

for decades on the fringes of manetization.'|
beliewe that generating frameworks where things
happenin a different way has already a value in
itself, a bestimony or exp-erience that can serve as
infrastructures do not nue:sanlj have to be
protected and hidden; there are cases where it has
bieen done otherwise Architeciure has a great
capacity to create altermative evidences.

To wrap up, | would like you to expand on the
amithetic dimarmion of Cosmo. Yaur project
prompts a conversaticn through a series of precize
design cperations. Curiously, the debate on
architecture and sesthetics has been postponed

even leager than that of schitecture and palitics

- Forme, aesthetics is nat an appartunity for personal

n:presﬁoﬁ o tha ﬂ“thp““tﬂi afa lh’\,guligt- It i &
specific mission or rale: hers, & palitical furtion, This
it ahe true af projects with other political missians.

For exaenple, Vitolhy's project alio uses sesthetics

s plirsie pelitical sbmetives: what happins & that
thide abjectives e cppoded 1o thaie CosMOD
irqanded to ativate, Precision behind selecting

a certaln glass Is akeo am aesthete decislon in the
saarch Tor viry concrete pobtical effects: peroeiving

as natural samsething that has beer constructed,

In cosmo aesthetics is a toel to make perceptible
aspects of reafity that atherwise would go unnoticed.
For examgle, the wse of colors albows reading the
sequence of ecoayslems, since each ane al them &
framed in a different colar; or the transparency of
pipes, which does nok look For a stylistic effect but
responds Instead to the need far the evelution of the
colar of waler to be readeble [Fias. &, 9). Aesthetics
s an instrument to gve voice to processes that
atherwise wiould net be taken inte account. ARQ






RENDER

a computer-generated image and today’s main tool
to represent a building-like promise through media.

“To render well’: stroke the fantasy and leave out

all social implications, political engagement and
internal problems of architecture as well as spatial
principles. Visual candy produced by the slickest
players in the game. Perception-wise hyperrealistic
architecture shows an urgency: architects profession
as make-up for real estate projects.
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OPPOSITIONS ON
RENDERS: PART 1

“The visualised building is a symptom.
It illustrates how the media represent
buildings, with unrealistic visuals
and irrelevant writing. The press do
little more than spread the visual
candy produced by architecture and
city planning’s slickest players.”

“Gaze on the pristine newness of
exclusive architecture. In order not
to distort this fantasy, the social
implications, political dynamics and
internal problems of architecture and
spatial production are conveniently
left out of the picture.”

“Is architecture today anything
more than make-up for real estate
projects?”

“The biggest problem is that because
of this visual deluge, people
associate architecture with luxury
and exclusivity, instead of everyday
social and public issues. The
questions that should be asked, are
left silent: do we really need this
building?”

OPPOSITIONS ON
RENDERS: PART 2

“Architectural renders are
translations of a rather abstract
drawing.”

“The technological standard has been
raised; computer games and movies
such as Avatar are the new common
ground, and even children play

games with better graphics than an
architect’s 3D software. Because of
this, the will or ability to read
abstract artist impressions has
declined, both with the public and
our clients. Renders are a necessity.
This is how society works now,
whether we like it or not.”

“In many cases however the render is
indeed a tool to convince decision
makers, and the render team has to be
precise about this as everything in
the image is a promise.”

“Of course the render is still an
artist’s impression: it has to be
precise but is only an educated guess
at reality.”

“[...] shouldn’t we be happy with
each attempt to realize vertical
gardens and with each attempt to
reach a higher quality?”
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WORLD "EXPO AS 'NATION

« vorheriger Artikel

Inspiration come from..food?

BRANDING PLATFORM

The changing role of World Expo’s within tI“Since their inception in 1851, the character of zing countries (and the

& 21st century

world exhibitions has evolved. Three eras can be e world exposition to

dlstlngu1shed and themselves. 5pa|n used Expo "92 and the 1992 Summer Olympics
21st Century Business Herald: designer column from T¢ gy of 1ndustr‘1a112at10n (1851 79§gy to underline it's new position as a

(LN TR TR T LB WA (ST \f and present |t5e|f as a promlnent

(By G. de Gorter. EC§_9_f CUItural eXChange (19%9 ,:.1987) an and the global community.China

http://www.dutchdesignworkspace.com/blog/21st-century-bu_Era of natlon br‘andlng (1987 present)” by organizing the Olympic Games
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“A study called ‘Expo 2000 Hannover in Numbers’
showed that improving national image was the

UCATR LR S AT A S TR TN FR AT A EAFTARNCNFANF RN D [TiE‘[ItS G'F a” three eras. ThE'L?f

The best-known first "World Expo” was held in The Crystaprimary participation goal for 73% of the

. TOLIiiLaOLT Luanewn al exchange baged Dn a theme_r
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Hyde Park, London, United Kingdom, in 1851, under the tcountries at Expo 2000. In a world where a_ _str'ong

Exhibition of the Works of Industry of All Nations”

national 1mage is a key asset, pavilions became

advertising campalgns, and the Expo a vehicle for e temporary, and are

The Great Exhibition, as it is often called, was an idea of Prn-- (S

“i===>55~d at the end of the Expo. Some architectural I’T'IEIS'[EFPIECES are

ation branding

Queen Vicotria’s husband. It infiuenced the deveiopment U _5TiL.
aspects of society, including art-and-design education, international
trade and relations, and tourism. This expo was the most obvious
precedent for the many international exhibitions, later called world’s
fairs, that have continued to be held to the present time.

Since their inception in 1851, the character of world expositions has
evolved.

Three eras can be distinguished:

era of industrialization

era of cultural exchange

era of nation branding
Industrialization (1851-1938)

The first era could be called the era of “industrialization” and covered,

roughiy, the period from 1800 to 1938. In these days, worid expositions
~which has intensified environmental degradation nationwide, had to

were especially focused on trade, and were famous for the display of
technological inventions and advancements. Inventions such as the
telephone were first presented during this era. An important part of the
image of world’s fairs stems from this first era.

Cultural exchange (1939-1987)

The international exhibition in New York City in 1939-1940 presented a
departure from the original focus of the exhibitions. From then on

world's fairs became BETTE:R C ITTE'IIE of cultural
significance, and beg 35 O vild., They became

more future oriented and utopian in scope. Technology and inventions -

remained important, BﬁITﬁRG *tl:. IFE subjects of the
fairs. "Building the W (1ie i 193-40) is a good
example of this them™“The [2010] Expo-site in

Shanghai is now recognized
Nation Branding (19855 3n~important cultural
From Expo '88 in Ecgr_@er‘ The demolition i.ited to use world
expositions more wilWasn ’t the end bUt the latform to improve
the:r national |mage5beg1nn1ng of a pr‘OJect far

more ambltlous than a mere ) '
A study called “Exq s o seeooeis ' Showed  that

e
improving national m".\’auclg.i lﬁglu':‘....;rneugh.afugcn.u.. goal for 73% of

the countries at Expcgover'nment expressed the | stignal image is
a key asset, pavilior" Better city, better 11'Fe and the Expo a
vehicle for "nation brtheme strongly all over the

world, and now has plans
to transform its chaotic
sprawl into something more
livable for its 19 million
inhabitants within 10
years.”
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excepuons. By far the most famous of these is the Eiffel Tower, which
formed the grand entrance of the World’s Fair Exposition in 1887, and is
now the most recognized symbol of Paris. Also Crystal Palace from the
first world’s fair in London in 1851 was intended to be permanent, until
a fire in 1936 destroyed it. Another example is the famous German
pavilion by Mies van der Rohe for the 1929 Barcelona expo which was
first destroyed and later recreated on the original site. It's one of the
most important and best exposed structures of modern architecture.

The Expo-site in Shanghai is now recognized as an important cultural
center. The demolition wasn't the end, but the beginning of a project far
more ambitious than a mere World's Fair. The Shanghai government
expressed the "Better city, better life” theme strongly all over the
world, and now has plans to transform its chaotic sprawl into something
more livable for its 19 million inhabitants within 10 years. For at least
five years, China’s central government has tried to convince the
country’s major cities that the growth-at-aii costs economic modei,

change. Now Shanghai, arguably the capital of that model, has
embraced sustainability as the core of its next stage of development.

The redevelopment of the Expo site could become the most visible
symbol of one of modern China’s most difficult problems: coping with
the intensifying urbanization of the country.

Many economists consider environmental degradation as the biggest

long-term risk to China's economic Fllhlra The extensive Ewno site
l\-l'lll_.’ e ® BB L=l L T N WA T 0 T Y B I--“'-'V -

creates a unique opportunity; it will be a test bed for the Chinese
vision. A recent hI_ULL‘,I' U}-’ the Urban China Initiative [UIJHLI that Chinese
cities that embraced sustainable growth grew more quickly than those

that, relatively speaking, ignored environmental issues.

Shanghai expressed its ambition to become China’s pre-eminent symbol
of sustainable growth. The theme of Shanghai World Expo 2010:
“"Better city, better life”, did not vanish after closing the doors for the
visiting public, but will stay alive for a long time and the Expo-site at
Puxi will try to stay the center of this phenomena. The influence of the

World Expo 2010 will be even Iarger and more permanent than
| o —\ R Al A Daormmmids e e

»- c
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has started in Shanghai

This year, the World Expo will be held in Yeosu; South Korea focusing on
the theme "The Living Ocean and Coast”. In 2015 Milan, Italy will be
the host for “Feeding the Planet, Energy for Life"”

For more information, piease contact: duesseidorf at totems.com
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expo site demolition 2 years after Expo
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The map above shows the global response to Stoge One of the Guggenheim Helsinki Design

Competifion, which was open to qualified architects —either individuals or teams —from
anywhere in the world. A total of 1,715 submissions were received from 77 countries —the
largest number of enfries recorded for an open, anonymous competition of this kind, Finland,
France, Italy, Japan, the United Kingdom, and the United States represent the top six couniries
from which submissions were received.

s L0

Percentage of enfries per declared couniry.
Infarmation abaut the country af arigin woas
provided for 70% of the submissions.

GUGGENHEIM
HELSINKI DESIGN
COMPETITION

An open design contest. In June

2014 1715 individuals/teams offered
free labour to output four Al sized
presentation sheets. Content? Plans,
concepts, renders, renders and
renders. A collective investment out
of the architecture world. The whole
project was refused end 2016, because
of the lack of financial investments.
Anyway, it was prize for the winner
(€100.000) and runners-up (each
€55.000) .

By admin | July = 19 = 2018

~
/
£\J

SKYSCRAPER COMPETITION

0

eVole
Magazing Is pleased 10 mvine anchiveets, sodens, engimeers, designins, and anists from aowsd the globs
twke part im the 2019 Skyseraper Campetition lished in 2006, the arenal Skyscraper Compeiton is
ame af the world's mest prestigiows awards For high-rise architecture. It recogmizes catstanding ideas that

redefine skyscraper design through the implementation of novel techsalogies, manerials, programs,
eesthetics, and spatial arganizotions along with studies oa glhbalization, flexibility, adapezbility, and the
digmal nevoletion It s & fomum that examines the relaconship berwees thi skyseraper snd the navaral woeld,
the skyseraper and the communiny, and the skyscrmper and the ciry,

The participants should take it comsideration the advances in technology, the explosation of sustainable
sysoems, and the establishmaens of pew urban asd architecrural methods o solve ecoacanic, social, snd
cuhural problems of the contemporany city including the scarcity of natural rescerces and infmstruciuce and
the expanential increase of inhahitants, pallution, ecomomic division, and wnplarmed wrhan spraw].

The competition is &n investigation on the pablic aed privace space and the role of the individual and the
collective in the creation of a dynamic and sdaptive verscal commmnity. I {5 also & neponse 1 e
exphoraion med sdapracion of new habitaes snd temitones hased on a dysamic equilibrinm beraeen man and
nature - a new kind of responsive and adaptive design capable of intelligem growih throsgh the self-
regulatian of its oum systems.

There are no restrictions in regards to sile, progmam or size. The objective is to provide maximem freedom o
the pariicipants i engage the project without constmints in the most creative way, What is a skyscoaper in
thee 215t cenry® What are the historicsl, comestual, social, urban, sed snvironmental resporsibilines of
thess mega-suciures™

eWiobo Magazine is commined ro comtinge stimularing the inagsacion of designens sroand the word -
thiméoers. that imitiane B new architectural discourse of ecomomic, environmental, imsellectual, and perceprual
resporsibility that could ulimately modify what we understand as a contempaoranry skyscraper, ils impadi an
urhan p'l.lnnin,g amd on the Latiillall o oo af aur Wiy of lifie.

REGISTRATION

Archisects, sudents, engineers, and designers are invited (o parmicipare in the competition, We encourage you
1 have multidisciplinary reans.

+ Pati ¥ ary 29, 1019

+ Early Registrution: USI 395 until November 20, 2018,

+ Late Registrason: LIS E135 from Movesnber 21 3018 1 January 29, 2009

s (ne registracion = One progect,

+ Pasticipants may submit various projects, but must register each entry.

* Thene is po limit as s the numiber of parseipants per peam. Individual estries are acoepbed.

= After vour registration has been approved eVolo will send che megistration number {within 24 hours),
which will be necessary for submissan hoards

== CLICK HERE TO REGISTER YOUR TEAM
SCHEDULE

s July 16, 2002 ~ Competition annoancement and regisiration opens.

+ November H, 2018 - Early registration deadline

« Jamicary 29, 2009 — Late registeation deadline

» February 12, 201 % - Project submission deadline (23:59 hours L5 Eastern Time)
+ April 9, 3010 — Winners' announcement

SUBMISSION REQUIREMENTS

This is a digital competitica and o kardeopies are necessary, Entrants misst submit thelr propasal ne
later than Fehruary 12, 2009 [23:2% hoairs US Esstern Tlme) vin emakl to shysoraper 2010 evalo, s,

The: progect ssbenission must contain the following fles:

|. Twa bassds with the project infarmation including plans, sechoms, and perspecines. Paticpants are
encouraged 1o submir all the information they conskder necessary (o explaim their proposal. These
boards should be 24%h) X 48%w) in HORIZONTAL format. The resalution of the boards must be |50
dpi, ROE mode and saved as JPG files. The upper right corner of gach boand must contam the
participacan number. There should sot be amy marks or any other fonm of identification. The filzs
must be named after the registration nember followed by the board rember. For example: 0100-1_jpg
and 0101-2 jpg.
A DHOWC file comtaining the project stanement (00 words man). Thes file must be nansed afier the
registraiion number failowed by the word “simiemend”. For cxampie; 4 i -stabement doc
3 A DO fle comtaining the entrants” persanal infarmation, mclsding name, profession, sddress, and
eimil. This fibe must be named after the I(lL'ISIIIiIMI urber Follemed by the wond “info”. For
example: 0101 -nfa.doc.
All the files st be placed in a Z1F folder named after yous registration nember. For example:

O _min
Q1 mp

JURY

Melike Alhmsak [Fomndzr and design primcipal Medike Almsik Architects]
Vincent Callebaut [Founder and design priecipal Vincemt Callebaut Architecsares]
Mare Fornes [Foumder and desipn principal THEVERY MANY]

Mitchell Joaching [Co-Fosnder amd design principal of Terreform ONE]

REGULATIONS

Thiz &

! n

! o i e 1
2 Thee officinl langusge of e competition i English.
3. The registration fee is non-refundahble
4
5

Contacting the Jury is prohibdied.
eVl Magrine, a5 the competilson anganizer, reserves the rght 1o modily the competition schedulbe i
deemed necessary,

&. Participams retain all copyrights of their designs. eVolo Magasine is granted permission to publish in
e andd digatal publecanors 8l projects subsvimed 1o the competilion

7. Emrants will be disqualified if amy of the compesiton rales are nor considered

£ Participation nssumes acceptance of the regulmtions

AWARDS

Ist place — US 55000 + sdditional press distribagtion by vZoom
Jmd place — U5 £2000
3rd place - LIS 21000

Winners and special mentions will be published by ¢Volo and several intermazional prine peblicmions. In
wddition, the resaltz are coverad by the most important eedine aschitecture and desiga publicaticas and
peneral meds apch as the Hullington Post aed The Wall Sireel Journal.

Previcus winners have been featured in the following print publications:

ABRLC Magazime — Czech Republic, Abowi: Blank Magazine - Porugnl, Aeroflod — Bissia, Archivect
Builder - India, Architectwre and Cultwre - South Korea, Architecture Design Art - Pakisean,
Archivekrura Muraver - Foland, AT Architecture Tochnbgue — China, Archivworkd - South Konea, AWM
— Thi Metherlands, Azwre - Canada, B-1 - Thailand, Bawwelt - Germany, Blweprist - Usited Kingdom,
BusingssWeek- LS4, €3 - South Korea, CAADH - Ukraine, Casamica - [aly, Casas v Mas - Mexico,
Comcepd — South Kores, Caurier M Australia, Discover Magazine - USA, Donga — Scuth Korea,
Enage — Mexico, Focus — Carada/Tialy, Futwre Arquiteciuras — Spain, Geoline Extra — Germany, Grazia
Caza ~ ltaly, Kijk ~ The Necherlands, L' Installatore Itnlsna - lualy, L'Arca - laly, L'Usmo Vogee - [aly,
La Raron — Spain, Le Couwrier de 1" Architecte — France, Le Fourgeet - Mexico, Mark Magazime - The
Methertands, Maxio — USA, Mercedes Benz Magazine — Germasy, Miading — Slovenia, Mosdube — linly,
Mndulor - Switzerland, NAN — Spain, Natur + Kosmos — Genmaey, New Selentls) - United Kingdom,
Dslia — L5 ajes e Argiie i, Peiik Magadaic — Sangapaic, Toputsr
Mechamics — USARmsaa, Popubar Science - USA, Puli Bizeeso — Poland, Qwoe— Ching'Sgain, Regue
Magazine — Philippines, RUM — Sweden, Salt Magazine — The Netherlands, Seiemee oo Vie — France,
Seiemens el Avenir— France, Shanghai Morning Post — China, Space — Scuth Korea, Spade — Canada,
] Eime — Ausiralia, SMW Magazine - Taiwan, Staferte — Germary, Tall
—"hi The

;‘:‘i‘;rls'l';rnul - Eyle and Design :
Letsure — USA, Vida Simples Magaeine — Brazl, YVogme — AwsiralisU84, Vox Design — Poland,
Wetthewerbe Akmmell - Germany, Wired - USATaly, Weengjin - Sowth Korea, Workd Architecture
China

== CLICK HERE T REGISTER YOUR TEAM
Faly

Who can participate in the competition?
Evervene m invetied 1o panticipate, includieg sudents and professionals fram any country worldwide.

Cnm we snbmit more than one estry?
Yies, but esch progect soust b regtatened individually.

Cam we submil printed boards?
Mo, thifs 1= a dighal compention and all submissions mest be in dagial forman s oudlined in the competizion
krief

15 ihere & specific height requirement for the skyscraper?
There is na specific height requarement

I5 ibire & specilic pregram roguiremen?
M, panticipants kave complete fresdom o essablish their own prograen, sise and conceproal agenda,

The Urban Lung: Timber Skyscraper

By: gdmin | Apeil - 16- 2018
Honorshle Mentios

1018 Skyscraper Compelition
eVolo Magarime is pleased to armoamce the wimne
slected 3 winmers amd 27 hanorable mentions fi
im 2006 recognizes visionary idens- projects
peograms, acsthetics, and spatial organizations,

i i* . Th -
il . | N Y
g o al m i b
relationship with B natural and built environments.
The FIEST PLACE was awarded o Skysbelicrzj 3 k i ~
Piodr Fasmceyk from Poland. The progect s a s sk ﬁ il k] saly
traraporied and dephoved in dizaster momes.

B e e o> >> CLICK HERE TO REGISTER YOUR TEAM?2

peaple: an urban building for rice arming, spintuas Memannn, 00 COMMAESY 0cYEIDPMEnL.

Thie recapient of the THIRD FLACE & Claudio C, Araya Adriss from Chile for the projec) Waria Lemuy: '

Fire Prevention Sky Thi | envi - = TR ; ,

by wid nf,"s;:H.fﬁw'mﬁ.ﬂm';ﬁ;B WINNERS + 27 HONORABLE MENTIONS, OUT
R OF 526 PROJECTS

The howesrukle mentions inclede Sandscrap RS v a
s form ooean waser it fresh wer, wowers than collest fog in onid regions, 3-0 primed busldings, and
volenno skyscrapers mmang othesr visionary proposals

Skyshelter.zip: Foldable Sky hcrnp_e_WI NNER ONes

By: e | Apell - 16 2018 A foldable Origami Skyscraper t
Fiest Flace could easily be deployed in disaster

2018 Skyscraper Competition

Daminn Gramosik, Jakub Kulisn, Fiotr Pasczyk zones. The beginming of the Timber Age

Paland Can high rise srchitecire actas a meckaniss 1o masifest o carbon malenals and evironsental design
S ECOND principles allowing our cities o breathe?

Urban Skyscr\aper\ for rice -Fapming, o with a push for greener construction methodalogies has

ructicn systens, Global Goversanent and indusery led
= = = = = rhon efficiencies of construction panzered with

S pl r\lt ua ]- med ltat ion a nd commun lty = will mesult in a rise of tall nimber sancuees. The praject
explores the possibilives of using timber for the cremtion of high rise architeciure by carefully considering

d eve 10 pme nt o matenial soarcing, structuml performasce, envirmnment, digital design and ofT sige fsbrication iswes

Implementing prefabrcated tmber systems sot anly reduces carbon emissorns wien compared with stel

and coacrete, but inssead captures embodied carbon within the timiber iseif. The ruie of damb is that an

average |m3 of timber can store | ton of co2. This means that archiectural imerventions within the bailt

Fire Prevention Skyscraper providing @bt eres e muin
vertical housing in areas damaged by

wild fires in Chile.:aliscraper in India

HONORABLE By adin | Apeil - 16.- 2018

rbamiie focd o st etn nenis s arste ety BISGNGISCB AP RN E NS CHPREVERES

damages to transportation infrastnacture o renwote localizatior qen sk ik acinangale, s

Skyshehter.zip tries w0 address these iswes by'pmr:ing smu:ld ese Pt ilﬁ C[ral'tri‘or] . ﬁ:‘:ik Misra, Krishan Sharma, Dewesh Agraval, Kritika Kharbanda

| _Floating skyscrapers that

EASY TRANSPORTATION .
Thae Sl.}'sh.'h)el zip |g¢x|mh.-my1n v due s i uuiqult ra n S-FO r\m Ocea n Wate r 1 ntO 'Fl'"es h
manrer that resemnbles origami or accordion. This means il can be meatiy nackas: W0 SINEIE TEANYELY

small box with minimum height and hase dimensions reduced|z\| @ T @™ , rint. Then such a package
can be moved pyvahere with belp of belicopsers commonly ...~ <. .—i5 wd military in the even of

a natural disasters Ee:nmgelememsdnnulhnueno'berr.uqv_'l’ower‘s that COlleCt _Fog in ar.id

b reach somes cul off from the transportation netwaork

SMALLER FOOTPRINT r‘eglons .

Perhaps the bigpest advantage of stackimg vertically all fmctiss ioyiineu ws cous anctied by natural desaster
18 reducing the are thal is being oceupied by them. Skyshelse 5 7 7

smaller than asea reguired 1o host eypically used tents or coeu_3D p ri nt ed bu 1 1d 1 ngs *
is required prior bo setting up the camp. This is especially mmp

means thal i 5 going w be possibhe mmuplbw:m-mpnm::.-_v-Olc-an-o : Skyscra pelﬂs, among Other‘s
Waria Lemuy: Fire Prevention Sk;wpr‘OjectS c

By: adlmin | Agail - 16 - 2018 u “ J ) .
Third Place L USD 100% subscription fee

2018 Skyseraper Cosnpetition

2Bﬁpe"r‘egistr'ation = one project

‘fags: .2_013’-- competiti'qn, vanity __plr_‘_i;er,r
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Claudio C. Araya Arias
Chile

This & a shyscraper that aimes in rejuvenare te indigennus salt farming commamity of the great Bann in
Gujaral, India, namely, the Aganvas. The progect secks bo beoame an srchitectual epatome thet caters 1o the
future and smbitions of the region by utilizing the sbundant salt as the buailding Bock of the compwesty s
FECTHCOET. Al SCiogichl & social renaissance for the peopie of thie cursed tand has been sought Tor by
providing them a structure which endeavours 1o achieve better appartenities for te peaple.

THE WHITE DESOLATHIN

The vast expanse of the saht marsh s characiezized by svvnad salt pans disseminmed with makeshift shacks.
Tt soebeial islands snise due 1o isaed panemn of senloment. An absolube sbeence of soctal and physical
infrascructure is observed which renders the commanéty incapable of nureal leaming. Dererionating health
because of lomg exposure o immense sl and solar concentration further intensifies it The salt marsh
betrays the community every momsoon, because the felds become completely submenged in water, making
anmual migration necessary

Farest fires are ome of the grestest apests of degradabon of ecosystems m the world. Although fire = part of HABITAT ASSIMILATION

(e nanirad dyranvics of some habaats, lage disichasces crmse a deserioranion of their fancrionalinies. Fie The progect induces communaty intermction end imerdependence, coupled wits efficiem service delivery,
modifies hingeochemical cycles, penduces changes in vegetation, sail, fauna, hydrelogical and Stamdard, systematic and non-imtemstient salt production throeghout the vear due 10 juxtaposed faactions
peomorphilogeal proceses, waler guality and even changes in the compeasiioe of the stmosphene, Bach of which provede ease in e oulpul cycle. Integratoa of vacuwm evaporation plant with e bulbding gives me
these elemenis purs at risk not only the existing gecgrphy, but also directly thremiens popalation ceniers, 1o an efforless method of production. Ferging a resilient. permasent and sustninsble senip with increased

i o sk ihe Howes af le, their gooeds, infrastructuse, amoag ctber things dependence of solar power creates a heseropemenus yel admissible ecosystem for the comsvmity. An
g L . imcremsent in the eficiency of sali pradectos from solar evaparation trough introduction of novel

The 2016-2017 sensan of forest fires left a record of destruction never before recorded in the south-ceniral methodology, machimery and community traintng boosts the comprehensive cutpon. Boad the rest of thes
eone of Chale. The comsequences of the above wene 5,244 fines with an impact off 569 989 hectares, 2,500 . e . . .
leeres. Thee most serios case was the one m the boan of Santa Olga, whene the destruction enceads 1000 Civilization 0.000: Floating Power Station
hwamezs, destroying the ensire city. Reconstruction is an indisputable subject, b the existing mode] of growth
by expamsian left a clear valnerability within the tesritory. B pdoin | April - 16- 2018 - o -
] ) : « Competiiion Sponsors
The degrnded soils, and the decrease of the vegetation among oter varinbles produced by this senlemens Hamorahle Mention
madel, were part of the factars that modified she natural conditions, lenving e sector vulnerable. Bead e 2018 Skyscraper Competition
sl of nhis eoiry s hl
_— @) Archinect
Ramd Mam+ A nd_dseartifoatian Shvearamare w Jpasd o
SonG A ANH=UeSerTNICaNen SEVSOraper & el

Hanorable Mention
2018 Skyscraper Competition

Teangehen Hu, Yining Bei, Xy Zhas, Misgwes Zhang
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Civilzzation 0.000 iz a high teck structure, placed al Cape Hom in Southemn Chile, that uses locally available
remewabde energy sources 1o pemerate electricity. Making use of the ample wind, wave, and tidal enengy of
thiis region, the structure would utilize & combiration of 1% wind terbines, 4 wave power plams, ssd & gidal

power irhines o create 100 million k'Wh of renewahle energy each year. However the electricity production

5 gmly one of many Imponse fesetioas such as lviss space. adusation sespurce saspesent energy

stommpe, reseanch nd enginesring. )

The “Sand Dam”, bailt in the edge of Cairo, Egype thai border the desert, is a2 wall which blocks the blowing Cape Hor— Tiks feat i uni

aand or even the sandstorme. In additon so alkeviang the land desertification and the imconvermence of e = k R

people's lifie caused by the blowiag sand and the Khmnsms-‘n. the “Sand Dam"* can also slow down the wrban The first ever designed 0.000 unit will be placed ot Cpe Hom, the sowthernmoet hesdlsnd of the Tieera del

expamsian due to the cverpopulation of Caime. Khamsin , more commcaly knawn in Egvpt as khamaseen, is Fuego archipelzga Ofsml‘hern.{'hu. Th_" unit will be specialized in ETICTREg Elﬁm:'_')' If we mke a book

a dry, hot, sandy local wisd, Blowing from dwe south, m Neeh Afnca and the Arabian Peninsula. on the Flml_"“’ﬁl"““P"““ 1 '_"‘-‘"J.-’"'“_""‘ ST "““‘“""‘7‘{“"'!‘]'-““'-"'- aml tidal ezergy
concenirated in tis area, The choice so design the first 0000 uni there is almost self-cxplanmary.

The™Sand Dam"is a high-rise which can move regalarly because of the tonk track at the: botwom af she huge 3

racks and walls. The huge dam can be called as am anti-desertification wall, as it can increass the city are as l?mg" . .

well as the cultivaced area by maving ourwaeds uncil the soil isside the wall reaches sicady ssate, Wish this Fomm folkows foocs - _rho'c ang three mln_hms. tha dl.“‘!"ll::‘ |||_¢ whole sanucture — wind, wive & ridal .

pencess happess pericdically, peaple can make use of de sandstorm aed the Khamstn in Egype to get the energy. Throngh a series of differeat experiments and optimizations acconding its nge- and r!:rm'lynrmlr

wird power. Movesver_n cement Exctory bailt in the middle of the “Sand Dam” cam also tke sdvansge of featurez, the blul_kl g is composed of three main sruciural and functiomal aneas — wower, plaiform & tdal

the locwl manerials, which may selve the employment problem in the slum area. Foad the e of this ey o power staticm. Bl the nest of this eniry
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